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YURI POLUBELOV. DEDICATIONS

Alexander Shchetinsky (b. 1960)

Sonata for piano and percussion (2000)*

Dedicated to Mark Pekarsky and Yuri Polubelov
B £ 4.38
B 7 5.52
SR B 8.58

Leonid Hoffmann (b. 1945)

Three Pieces for voice and piano (1999)*

Dedicated to Yuri Polubelov
1. On the pale-blue enamel (Mandelstam). . ..................... 2.03
2. On the police laid paper (Mandelstam) . ...................... 1.14
3. What the fate is made of (Ryabinky) ............ ... ... ... ... 3.21

Suite for piano (2014)*

Dedicated to Yuri Polubelov
LoPrelude. ... ... 141
2.SCherzo ... ... . 2.42
3. ANdante eSPreSSIVO . . ..o vt e 4.16
A CaANON. .ot 1.16
S5.IntempodiMarcia . ...... ... 1.08
6.Chorale. ... ... ... 1.20

Valentin Silvestrov (b.1937)

Two Dialogues with Postscript for piano (2001-2002)

Dedicated to Yuri Polubelov
1. Wedding Waltz (1826....2002) [F. Schubert....(V. Silvestrov)] . .. ... 5.49
2. Postlude (1882....2001) [R. Wagner....(V. Silvestrov)] . .. .. ....... 3.1
3.Morning Serenade . .. ... 2.58
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Three Serenades for piano (March 2008)*
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1. MOEIAtO . v ot et 2.44
2. MOdEratl .. ..ot e 1.28
B.MOdErato . ..o e 2.23

Alexander Vustin (1943-2020)
Dedication for cello, percussion and piano (2013)*
To Yuri Polubelov, Dmitri Shchelkin, Rustam Komachkov

L LegOIEIO . vt 2.37
2. PasSioNatl . . .. e 3.13
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uri Polubelov always strives to make up his concert programs under

the sign of novelty — be it an original performing idea or a rarely played

compositions. It is not surprising that contemporary music looms large

in his extensive repertoire. It range from the classics of the modernist
era — Béla Bartok, Igor Stravinsky, Arnold Schoenberg, Paul Hindemith, including
such rarities as fragments of the unfinished piano sonatas by Alban Berg — to the
opuses of today, among which a prominent place belongs to the works written
for Yuri and dedicated to him. Some of them are written for an ensemble. They
naturally complement the solo pieces heavily presented on the album. Polubelov’s
performances are interesting in any genre, and the composers who dedicate their
premieres to him can be sure of the high quality of interpretations and a truly creative
attitude to their texts.

Leonid Hoffmann (born 1945) is a composer, theoretician and teacher, founder
and head of the research and educational center Arnold Schoenberg Course. He
received musical education in Moscow and later in Yerevan where he graduated
from the conservatory in the class of Edvard Mirzoyan. However, Hoffmann
considers that Philipp Herschkowitz (1906-1989), who studied in Vienna with Alban
Berg and Anton Webern, was his main teacher. Hoffmann took a systematic six-
year course in composition with Herschkowitz, and later followed the tradition of
the Second Viennese School in his teaching activities. The style of his own works is
closely related to this School. His music is characterized by laconicism, severity of
expression, intonational discipline and thoughtfulness in general.

Three Pieces for voice and piano based on poems by Osip Mandelstam and Stal
Ryabinky (1999) is a miniature cycle, the appearance of which is defined by the
finest watercolors of the first piece and the prickly flashes of starry twinkling (the
sharp piano rolls) in the second. But the ending is unexpected: the touchingly naive
poems about human destiny, about love and death performed by the voice and
piano sound as sophisticated as Mandelstam’s verses.



The six-movement Piano Suite (2014) reveals similarities with old examples of
Baroque times, primarily due to the genre specificity of the movements — a prelude,
a dance scherzo, a march-like prefinal movement and the final chorale. All this,
together with a twelve-tone melodic pattern and strict serial organization, also
reminds of Schoenberg’s Suite, Op. 25, with its “baroque” dodecaphony.

Among the works of Valentin Silvestrov (born 1937), one of the major contemporary
composers, piano compositions occupy a very significant place, both in number and
in value. The piano for himis a kind of alter ego, a natural element of artistic existence.
Polubelov plays many of Silvestrov’s solo pieces, starting with opuses from his early
years; his repertoire also includes two of the composer’s sonatas. He also performs
small cycles of the last two decades — pieces written in the “bagatelle” style, as the
composer defines it. These are subtle lyrical miniatures, with light overtones of elegy,
lyrical romance or dance, as if echoes of salon and home music making of bygone
times. Three Serenades (2008) are the purest species of this genus. In his 2002
cycle, Silvestrov turns to the original sketches by Schubert and Wagner, concluding
the Two Dialogues with Postscript with a musical commentary of his own.

Alexander Vustin (1943-2020), who passed away untimely, was marked by a talent
rare in originality. For ordinary instruments and voices, he wrote very unusual works
captivating with their expressiveness and do not lend themselves well to traditional
genre classification. The composer would often limit himself to indicating the line-
up of performers, the very combination of instruments determined the nature and
meaning of a work. This happened in his Dedication for cello, percussion and piano
(2013): Vustin preferred to designate the names of the dedicatees in the title in
reverse order: to Yuri Polubelov, Dmitri Shchelkin and Rustam Komachkov. This is
the order of their appearance in the sound space of the merged three-movement
cycle (Leggero — Passionato — Misterioso), which is based on an impressive
timbre idea. At first, a muted dialogue of piano and marimba unfolds — its latent



tension breaks through only once, before the cello enters; it is followed by a
laconic expressionist “The Scream” drama (the second movement, where all three
instruments are involved). The cadenza monologue of the cello leads to the finale
where the marimba timbre disappears, with the exception of a single desperate
intrusion before the end, which immediately droops powerlessly. From the very
beginning of the finale, new participants appear as if from under the ground — the
timpani, bass drum, tom-tom and suspended cymbals — like voices of a hidden alien
world absorbing without a trace the former “human” sounds of the piano and cello.

Alexander Shchetinsky (born 1960) is one of the most interesting composers of his
generation. The works of the Soviet avant-garde composers of the 1960s, especially
Edison Denisov, as well as foreign classics of the 20th century — the opuses of the
Second Viennese School, Olivier Messiaen and Gyorgy Ligeti — were his landmarks.
Shchetinsky has a long-standing cooperation with Polubelov. In 1999, the pianist,
together with soprano Tatiana Kuindzhi, became the first performer of Annunciation,
a mono-opera for voice and piano; his repertoire also includes the solo pieces Praise
Ye the Name of the Lord (1988) and The Agony in the Garden (1990), as well as the
three-movement Sonata for piano and percussion (2000) featured on the album.
Here are fragments of the composer’s notes to the piece.

“Although the Sonata does not use any traditional forms, it is clearly oriented
towards the archetype of classical cycle: it concerns the nature of the movements
and sound images. The first movement is reminiscent of a short overture dominated
by pointillistic piano writing. The second is a gentle adagio with the lyrical essence
paradoxically expressed by the sound of the bongos, tom-toms and temple blocks.
The dramatic virtuoso finale becomes the semantic center of the work. It begins in a
light scherzo motion, which is gradually replaced by more expressive dense sounds
that lead to a vast culmination zone. The dramatic tension subsides towards the end
of the piece in a fragile melody of bells.”

Svetlana Savenko



2021 marks the 50th anniversary of the professional activity of the pianist and
associate professor Yuri Polubelov. During this time, Yuri Polubelov went his own
way, far from the well-worn road to popularity. Perceiving difficulties as a challenge
and vocation, the pianist focused his main attention on rarely performed conceptual
works, a significant part of which were written by contemporary composers from
Schoenberg to ones of the present day. Yuri Polubelov’s repertoire includes more
than a thousand pieces by 130 composers performed over the past 25 years.
A significant part of them was presented to the public for the first time. Many
contemporary musical works have received their final form only through his original
interpretations. Yuri Polubelov’s ability of interpretation helpes to raise the most
complicated musical text to the level of emotional openness of the meanings hidden
in it. This ability is known to professionals and amateurs of creative experiments.
The pianist Yuri Polubelov combines the scale of musical discourse with filigree
nuances, which gives his playing the value of the finest musical workmanship while
preserving the integrity and harmony of the general concept. While on stage, the
ability to create his own special sense of time, leading the listener beyond the
moment of performance is a hallmark of the pianist’'s musical style.

Yuri POLUBELOQV was born on May 2, 1960 in Vitebsk. He has been an associate
professor at the Moscow Conservatory since 2013. He finished the Krushelnitskaya
Special Music School in Lviv with Professor Alexander Edelmann, a student of Felix
Blumenfeld. He is the winner of the All-Ukrainian Competition for Young Performing
Musicians in Kyiv (1975). In 1983, he graduated with honors from the Moscow
Conservatory where he majored in piano in the class of Vera Gornostayeva and
the chamber ensemble class of Konstantin Adzhemov. 1986-1989 he perfected his
musical skills in assistant-internship and during postgraduate studies at the Moscow
Conservatory under the guidance of Valery Kastelsky and Mikhail Ovchinnikov.
He refreshed his qualifications with Edelmann in New York (1990-1991). He has
performed in Europe and the USA, including the festivals in Ludwigsburg, Rehburg-



Loccum (Sacro Art), Moscow (December Nights of Sviatoslav Richter), Portoferraio
(Elba Isola Musicale d’Europa), Camerino, etc. He has been an ensemble partner
for Yuri Bashmet, Tatiana Grindenko, Ivan Monighetti, Mario Brunello, Alexander
Rudin, Alexander Knyazev, Alexei Lubimov, Janne Thomsen, Frangois Leleux,
Pascal Moragués, Nelly Lee, Svetlana Savenko, Elena Vassilyeva, and Mark
Pekarsky and his percussion ensemble. He has collaborated with VGTRK, US
National Radio, Melodiya, NAXOS, TNC Records, SoLyd Records, ASG Records,
FANCYMUSIC, etc. Two albums featuring Polubelov have been released by the
Moscow Conservatory. Polubelov’s recitals and recordings have been acclaimed
by major domestic periodicals and the western media (OrernWelt, Frankfurter
Allgemeine Zeitung, New York Times, Washington Post, etc.). He is an organizer
of festivals in Moscow, including Musical Portrait of the Epoch of the Great French
Revolution (1989), Days of Alexander Zemlinsky in Moscow (1998), and Ernst
Krenek at the Helikon-Opera (2000). As a musical director, he has staged in Russia
and Germany the operas Yolka by Vladimir Rebikov, The Dwarf by Zemlinsky, What
Price Confidence? by Krenek, and The Abduction from the Seraglio by W.A. Mozart.
The triptych opera Voices of the Invisible by loseb Bardanashvili, Vladimir Kobekin,
and Alexander Shchetinsky, in which Yuri Polubelov acted as a musical director
and main performer, was awarded the Golden Mask National Theater Award in the
category “Novation” in 2000. He has been teaching at the Faculty of Historical and
Contemporary Performance of the Moscow Conservatory since 2002. He teaches a
class of special piano, chamber ensemble, and vocal chamber ensemble.

Dmitri Shchelkin

The first performer in Russia of compositions by Salvatore Sciarrino, Helmut
Lachenmann, Vinko Globokar, Michael Finnissy, and Franco Donatoni. He has
performed many Russian and world premieres. Igor Kefalidi, Nikolai Popov, Vladimir
Gorlinsky, Alexei Sysoev, Peter Aidu, and Vladimir Rannev wrote for him. He is a



participant in interdisciplinary and theatrical projects and international festivals in
Russia and Europe.

Alisa Gitsba
Honored Artist of the Russian Federation, People’s Artist of Abkhazia.

In 1994, she graduated from the Gnessins Russian Academy of Music as an
academic solo singer. She has been a soloist of the Helikon-Opera since 1993.
There she has performed some of the leading soprano parts, over 30 in total. She
has toured in the USA, France, Germany, Spain, Italy, and Lebanon with concert
programs and performances of the Helikon-Opera.

Rustam Komachkov

One of the most gifted cellists of his time, he enjoys an active performing career
appearing as a soloist and ensemble player. He is a prize-winner of international
competitions and performs in the best halls in Russia and abroad. Rustam
Komachkov’s repertoire includes all performing styles from Vivaldi to contemporary
compositions written especially for him. His numerous radio and CD recordings are
widely known.









BOW KOHLepTHble nporpammbl FOpun Mony6enos Bcerga cTpemMuTcst cocTta-

BWTb Mo 3HAaKOM HOBW3HbI — ByAb TO OpUrMHanbHas UCNONHUTENbCKas naes

UNN pegKo 3Byvallime COUMHeHUs. VI HeyaMBUTENbHO, YTO B €ro O6LUMPHOM
penepTyape NepBEHCTBYHOLLEE MECTO 3aHUMAaET COBpEMeHHas My3blka. E€ auana-
30H NPOCTMPAETCS OT KNaccuKoB anoxu MofaepHuama — benbl BapTtoka, Urops Ctpa-
BMHCKOro, ApHonbaa LLEH6epra, Maynsa XuHgemuTa, BKIoYas Takne papuTteThbl, Kak
parMeHTbl HEOKOHYEHHbIX hopTenunaHHbix coHaT AnbbaHa bepra, — oo onycos
CErofjHsILLUIHero AHs, cpeau KOTOpbIX 3aMeTHOe MECTO MPUHAANEXUT COYMHEHUSIM,
HanucaHHbIM Ans Opusa 1 emMy NocBAWEHHBIM. YacTb U3 HUX — aHcambneBble. OHU
€CTECTBEHHO [OMOMHSIOT COJNlbHble MbEeChbl, BECOMO MpPeACTaBleHHble Ha [MCKe.
BbicTynnenus Mony6enoBa MHTEpecHbI B N0GOM xaHpe, U Te KOMMO3UTOpbIl, KTO
NOCBSILLLAET €My CBOV NMPEMbEpPbI, MOTYT ObiTb YBEPEHbI B BBICOKOM Ka4eCTBE UHTEP-
npeTauui 1 NOANIMHHO TBOPYECKOM OTHOLLEHWUU K aBTOPCKOMY TEKCTY.

Neonung Nodman (p. 1945) — KOMNO3UTOP, TEOPETUK M NEeAaror, OCHOBaTENb U py-
koBoAMTENb Hay4yHO-0bpasoBaTenbHOro LeHTpa «ApHonba LLEéHGepr kypcy», — no-
nyyun mysblkanbHoe obpasoBaHune B Mockse u nosgHee B EpeBaHe, rge 3akoH4mMn
KOHcepBaTopuio B kracce daBapga Mup3osHa. OgHako CBOMM rMaBHbIM yYUTenem
[odmaH cuntaet dununna Mepukosuya (1906—1989), obyyasLuerocs B BeHe y Anb-
6aHa Bepra n AHToHa BebepHa. NodmaH npolwén y MepLukoBuya cuctemMmaTuyeckuin
LLIECTUNIETHUIA KypC KOMMO3ULMK, U BMOCNEACTBUM CaM CTar nNpenoAaBaTh COrnacHo
HOBOBEHCKON Tpaauummn. C Heto TECHO CBA3aHa CTUMMUCTUKA ero COBCTBEHHbIX CO-
YMHEHWI, ero My3sblke MPUCYLL JTaKOHW3M, CTPOrOCTb BbIPaXXeHUS, UHTOHALMOHHAs
OMCLUMNIIMHA U NPOAYMaHHOCTb Lienoro.

Tpu nbecbl ansa ronoca u ¢oprenuaHo Ha ctuxu O. MaHgenbwtama un C. Pa-
6uHbKOro (1999) — MUHMATIOPHBIV LMK, OBMMK KOTOPOro OMnpeaenéH ToHYanwen
akBapernblo NepBOI NbEChI U KOMOYMMM BCMONoXamy 3BE3AHOT0 MepLaHbs (OCTpble
nepeknuyku dopTenuaHo) Bo BTOPo. Ho 3aBepLueHne HeoXnaaHHOe: TporaTernbHO
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HauBHbIe CTUXW O MtoAckow cyabbe, o NobBK U cMepTH 3ByYaT y ronoca u dopTenu-
aHO C TOW e M3bICKaHHOCTbI0, YTO U MaHaenbLTam.

LLlectnyactHas Crouta gnsa coptenuaHo (2014) obHapyxuBaeT CXOACTBO CO
CTapuHHbIMK 06pa3uamMu GapoyHbIX BpeMeH, npexae Bcero 6narogaps aHpoBon
OonpefenéHHoOCTN YacTen — Npentoann, TaHUEeBaNbHOIO CKepLOo, MaplleobpasHoi
npeaduHanbHOM YacTu 1 3aknioduTensHoro xopana. Bcé ato, Bkyne ¢ ABeHaaua-
TUTOHOBOW MENOAMKON U CTPOroW CEPUNHOW OopraHu3auuen, HanoMUHAET Takke O
Cronte op. 25 A. LLIEHGepra, ¢ eé «bapodHony» aogekadoHmeN.

B TtBOpuYecTBe BaneHtnHa CunbBecTpoBa (p. 1937), o4HOro M3 KPYMHEMLINX CO-
BPEMEHHBIX KOMMO3UTOPOB, hOpTENMaHHbIE COMMHEHUSI 3aHMMalOT OYeHb COMUA-
HOe MeCTO, 1 MO KONMYECTBY U MO 3Ha4YeHuo. dopTennaHo Ans Hero — CBOero poaa
alter ego, ectecTBeHHas CTMXMs TBOPYECKOrO CyLlecTBOBaHuWS. Monybenos urpaet
MHOrMe corlbHble Nbecbl CUNbBECTPOBA, HA4YMHas C OMyCOB PaHHWUX ET, B €ro pe-
nepTyap BXOAAT Takke ABE ero CoHaTbl. VICMOMHSAET OH U Marnble LUMKIbl MOCNEAHNX
[ABYX OECATUNETU — Nbeckl B «bGaratenbHOM» CTUMe, Kak ero onpegernsieT aBTop.
OTO TOHKME NMUPUYECKME MUHUATIOPbI, C NErKUMY NPU3BYKaMK 3MErn, IMPUYECKOro
poMaHca unu TaHua, Kak Obl OTrOMOCKM CanoHHOMO M AOMALUHEro My3ULMPOBaHUS
OaBHO MVHYBLUMX BPEMEH. YnCTbIV BMA 9TOrO pofa npeactasnstot cobon «Tpu ce-
peHaabl» (2008). B gpyrom uukne (2002) CunbBecTpoB obpaliaetcs K NoAnuHH-
kam Habpockos LLly6epTa u BarHepa, 3aBepLuasi «[lBa guarnora ¢ nocrecrioBuem»
COBCTBEHHBIM MYy3blKarbHbIM KOMMEHTaPUEM.

Be3BpemeHHO yweawmin n3 xumsHn Anekcanap Byctun (1943-2020) 6bin oTMedeH
peKkuM No opurMHanbHoOCcTK aapoBaHeM. OH nncan Ans o6blYHbIX UHCTPYMEHTOB U
rofloCoB OYeHb HEOObIYHbIE, 3aXBaTbIBAIOLLME CBOEN SKCNPECCUEN COYMHEHNS, NI10-
X0 nogjarwLmecs TpaauuMOHHON XaHPOoBOW knaccudukaumm. Hacto komnosuTtop
orpaHuyMBarcs ykasaHuem coctaBa UCMOMHUTENen — camo codeTaHne UHCTPYMEH-
TOB ONpeaensno Ans Hero xapakTep U CMbICH NPOM3BEAEHMs. Tak Npous3oLwso 1 B
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«[MocBsALweHn» AN BUONOHYENM, yaapHbix 1 dopTtenmaHo (2013), rae umeHa my-
3bIKaHTOB — agpecaTtoB onyca BycTnH npegnoyén o603HaynTh Ha TUTyne B obpat-
Hol nocnepoBaTtenbHOCTY: nocsieHne FOputo Monybenosy, Amutpuio LLENKuHY ©
Pyctamy KomaukoBy. VIMeHHO B TakoM nopsiike OHW MOSIBMSIIOTCS B 3BYKOBOM MpoO-
CTpaHCTBe TPExYacTHoro cnuTHoro umkna (Leggero — Passionato — Misterioso), B oc-
HOBe KOTOPOro NeXUT BrevatnsoLas Temoposas naes. BHayane passépTbiBaeTcs
NpUrNyLIeHHbI auanor gopTenmaHo 1 mapvumbbl, — ero NoAcnyaHoe HanpshkeHue
NpopbIBAETCA NWLLb OAHAXAbI, Nepen BCTYMNEHVEM BUOIIOHYENN; 3a HUM criegyet
NakoHWYHasi BKCMPECCUOHMCTCKas «apama Kpuka» (BTopasi YacTb, rae y4acTBylT
BCE TPW MHCTpPyMeHTa). MoHonor-kageHuusi BUONIOHYenu BeAET K douHany, rae Tem-
6p Mapumbbl ncHe3aeT, 3a UCKMIOYEHNEM €ONHCTBEHHOTO OTYasHHOTO BTOPXEHUS
nepep KOHLOM, TYT e BeccunbHO HukHyLero. C camoro Hayana duHana crnoBHO
13-noj 3emny BCMbIBalOT HOBbIE Y4aCTHUKM — nuTaBpbl, bonbLioi 6apabaH, Tam-
TaMm 1 NoABELLEHHbIE Taperiku, Kak rornoca 3aTaéHHOro Yy agoro mupa, sbuparoLero
6e3 ocTaTka NpexHue «4yeroBeveckmey 3By4aHns opTenmaHo v BUOMOHYENN.

Anekcangp LetuHckun (p.1960) — 0AVMH U3 UHTEPECHENLLNX KOMMNO3UTOPOB CBO-
ero rnokoneHusi. Ero KoMnosuTopckuM OpveHTUPOM CTano TBOPYECTBO COBETCKUX
aBaHrapguctoB 1960-x rogos, ocobeHHo 3. [leHncoBa, a Takke 3apybexHas knac-
cuka XX Beka — onycbl HoBoBeHckou wkonbl, O. Meccunana, [. Iluretun. C MNMony6eno-
BbIM LLleTnHCKoro cBasbiBaeT gaBHee coTpyaHudectso. B 1999 rogy nuaHucT ctan
nepBbIM UCMOSTHUTENEM MOHOOMNEPbI AN ronoca u doptennano «bnaroselyeHne»
(B aHcambne ¢ conpaHo TaTtbsHon KynHaXu); B ero penepTyap BOLLNN Takke COnb-
Hble nbecbl «XBanute ums locnogHe» (1988) n «Monexue o yawe» (1990), a Takke
npeacTasneHHas Ha ancke CoHaTa ansi (popTenmaHo M yaapHbIX B TPEX YacTsX
(2000). MpuBOAUM bparMeHTbl aBTOPCKOM aHHOTALMMN K COMUHEHMIO.

«Xots B CoHaTe He MCromnb3oBaHbl TPaaMLMOHHbIE (DOPMbI, OHA YETKO OPUEHTU-
poBaHa Ha apXeTum KMacCMYecKoro LMKMa: 3TO KacaeTcsl Xxapaktepa 4YacTteit u 3By-
KoBbIX 06pa3oB. [MepBas YacTb HaMOMWUHAET KOPOTKYH YBEPTHOPY, B Hel AOMUHM-
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pyeT nyaHTUnUcTuyeckoe opTenuaHHoe NUcbMo. BTopas — HexHoe agaxuo, rae
nyprYeckasl CyLLHOCTb MapafoKcanbHO BbipaXKeHa 3By4aHUeM GOHro, TOM-TOMOB
¥ Temnnb-6rokoB. [pamaTuyeckuin BUPTYO3HbIA yHaM CTAHOBUTCS CMbICIIOBbIM
LieHTpoM npousseseHusi. OH HaUMHaAETCs B NIETKOM CKEPLIO3HOM ABUXEHWN, KOTOPOE
MOCTENEHHO CMEHSIETCS Goree aKCMPECCUMBHBIMU NIOTHLIMY 3BYYaHUSIMU, BEAYLLM-
MM K OGLUMPHON KyNbMUHALIMOHHON 30He. [lpaMaTuyeckoe HanpspkeHve crafaeT K
KOHLIY 4acTV B XpYMNKOW MENOAMMN KOMOKOMBYUKOBY .

CsemnaHa CaseHko

B 2021 rogy ucnonHsietcs 50 net npodeccroHanbHom AeaTeNbHOCTN NMaHUCcTa U
neparora FOpus Mony6enosa. 3a ato Bpemsi KOpuii MNony6enos npoLuén cobcTBeH-
HbI NyTb, BOANV OT 06KaTaHHOW JOPOry K MoNynsipHOCTU. BocnpuHumas TpyaHocTu
Kak BbI30B ¥ MpPM3BaHMWE, OCHOBHOE BHWMaHWE MUaHWUCT COCPeaOoTOuUN Ha peaKko
UCMOMHAEMbIX KOHLENTyarnbHbIX MNPOU3BEAEHUSX, 3HAYUTENBbHYH A0 KOTOPbIX
coctaBunu paboTbl COBPEMEHHBLIX KOMNO3NTOPOB OT LLIEHBepra oo Hawux gHen. B
peneptyape tOpus MNMonybenosa 6onee 1000 ucnonHeHHbIX 3a nocnegHune 25 net
npou3ssegeHnin 130 KOMNO3MTOPOB, BECOMAs YacTb U3 HUX NpeAcTaBneHa nybnuke
BrnepBble. MHOrMe M3 COBPEeMEHHbIX My3blKarbHbIX NMPOU3BEAEHWUIA MONyYunu 3a-
KOHYeHHyt0 hopMy BGrnarogapst ero opurMHanbHbIM HTepnpetaumsam. CnocobHoCTb
lOpusi Mony6enoBa B CBOEM MPOYTEHUN MOAHSATL CaMblid CIIOXHbIA My3blKarnbHbIA
TEKCT [0 YPOBHSI SMOLIMOHANbHOM OTKPBITOCTU TasiLLMXCSA B HEM CMbICIOB U3BECT-
Ha npodheccroHanam n NbuTensiM TBOPYECKNX IKCNepPMMEHTOB. lMuanncTt KOpuin
Mony6enos covetaeT MacwTab My3blkanbHOrO AUcKypca ¢ UnUrpaHHoON HiaHcu-
POBKOW, YTO NPMAAET ero urpe LeHHOCTb TOHYaMLLE My3blKanbHOW BblAENKM Npu
LLeNOCTHOCTM M CTPOMHOCTM 0bLero 3amelicna. CnocobHOCTb co3aaBaTh B CLEHNYE-
CKOW cuTyaummn cBo€ ocoboe BpeMsi, BbIBOAsILLEE CryLuaTens 3a npeaensl MOMeHTa
MCMOSHEHWS1, SIBMNSIETCA OTIINYUTENBHOM OCOBEHHOCTBIO My3bIKanbHOro CTUNSA Nua-
HuCTa.
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HOpun MONYBENOB poauncsa 2 mas 1960 B Butebeke. JoueHT MOCKOBCKOW KOH-
cepsatopun (2013). OkoHumn JIbBOBCKYHO cnieumanbHyto My3biKanbHYHO LUKOMY UMe-
Hu C. KpylenbHuukon y npodeccopa A. draenbmaHa (ydeHunka ®. bnymeHdens-
na). NMobenutens BceykpanHcKkoro KOHKypca MonofbiX My3blKaHTOB-UCNONHUTENEN B
Kuese (1975). B 1983 ¢ otnmumem okoH4Ymn MoCKOBCKYHO KOHCEPBATOPMIO MO Crneuum-
anbHomy chopTennaHo B knacce B. lopHOCTaeBoW 1 B knacce kamepHoro aHcaméns
K. AopxemoBa. B 1986-1989 rr. coBepLUeHCTBOBasICA B aCCUCTEHTYPE-CTaXMPOBKE U
acnvpaHType MOCKOBCKOWM KOHCepBaTopum nog pykoBoacTBoMm B. Kactenbckoro u
M. OBumHHMKoBa. CTaxmposancs y Jiinensmana B Hito-Vopke (1990-1991). KoH-
ueptuposan B EBpone n CLUA, B TOM 4yucne Ha npeacTaBuTenbHbIX doecTnBansix B
Ilrogsurcbypre, Pebypr-Iokkyme («Sacro-Arty», l'epmanus), Mockse («dekabpbckue
Beyepa Cesitocnasa Puxtepay), MopTtodeppaiio («Anbba — My3blkarbHbI OCTPOB
EBponbl»), KamepuHo (Utanusi) n ap. Beictynan kak aHcambnuceT ¢ HO. bawumetom,
T. MpuHaeHko, WN. MonwuretTn, M. BpyHenno, A. PyauHeim, A. KHaseBbiM, A. Jiobu-
MoBbIM, A. TomceH, ®. Jlene, . Moparesom, H. Jln, C. CaBeHko, E. Bacunbeson,
M. Mekapckum n ero AHcambrnem yaapHbiX UHCTpymeHToB. CoTpyaHuyan ¢ BITPK,
HaumoHanbHbiM paguno CLUA, dmnpmamn «Menogusi», «<NAXOS», « TNC Recordsy,
«SoLyd Records», «<ASG Records» n FANCYMUSIC gp. [iBa ansboma ¢ y4actmem
Mony6enosa Bbinyctuna MockoBckasi KoHcepBaTopust. KoHuepTbl 1 3anucu MNonybe-
n0Ba OTMEYEHb! KPYMHbIMY OTEYECTBEHHBIMU NEPUOANYECKUMN N3AAHUAMU, a Tak-
e 3apybexHon npeccon («OpernWelt», «Frankfurter Allgemeine Zeitung», «New
York Times», «Washington Post» n apyrumu). Opranusatop dectuanei B Mockse:
«Mya3bikanbHbI nOPTPeT anoxu Benwvkon dpaHuy3sckon pesonoummny (1989), «dHu
Anekcangpa LemnuHckoro B Mockse» (1998), «3OpHcT KlweHek B MenunkoH-onepe»
(2000). B ka4yecTBe My3blkanbHOro pykoBoauTens nocrasun B Poccun n Mepmanmm
onepbl «Enkax» B. Pebukosa, «Kapnuk» A. Llemnunckoro, «LleHa gosepusi» 3. Kuie-
Heka, «lMoxuweHne ns cepansa» B.A. MouapTa. OnepHbin TpunTux «lfonoca Hespu-
moro» W. Bapparawswunu, B. KobekvHa n A. LLleTuHckoro, B kotopom KOpwii lMony-
6enoB BbLICTYNUI Kak My3blKalnbHbI PyKOBOAWUTENb U UCNOMHUTENb, GblN yAOCTOEH
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HauvoHarnbHoW TeaTparnbHoW npeMun «3omnoTas Macka» B kateropumn «Hosauus»
(2000). C 2002 npenogaét Ha daKynbTeTE NCTOPUHECKOTO N COBPEMEHHOTO NCMON-
HUTenbCKoro nckycctea MockoBckol koHcepBaTopuun. Beaét knacc cneunanbHOro
dopTenmaHo, kKamepHoro aHcambns, BokaribHOro kKaMepHoro aHcamonsi.

Omutpun LLENKUH

MepBbit ucnonHutens B Poccmn coumHenunin LappuHo, JNlaxeHmaHna, mob6okapa,
PuHHUCCH, [TOHATOHK, OCYLLECTBUI MHOXECTBO POCCUNCKUX U MUPOBbLIX NpeMbep.
[Ons Hero nucanu W. Kecbanuau, H. Monos, B. MNopnuHckui, A. Ceicoes, . Angy,
B. PaHHeB. Y4acTHMK MeXAMCLUMMIUHAPHBLIX U TeaTparbHbIX MPOEKTOB, MEeXayHa-
poaHbIxX hectuBanen B Poccun n EBpone.

Anuca N'iuba
3acnyxeHHas apTuctka P®, HapogHas aptuctka Abxasuu.

B 1994 r. okoHumna Poccuiickyto akagemuio My3blikv UM. [HeCWHbIX Mo Knaccy
«ConbHoe akagemuyeckoe neHunex». C 1993 r. connctka MMT «l'enukoH-onepay. 3a
Bpemsi paboTbl B TeaTpe MCMOnHWMIa BegyLumMe ConpaHoBble NMapTun, BCEro CBbILLE
30 naptuin. C KOHUEPTHBIMM NpOrpaMMamMu 1 cnekTaknamm teatpa «lenvkoH-one-
pa» racTponupoBana B CLUA, ®paHuuu, l'epmanum, Ucnanmm, Utanuu, JineaHe.

Pyctam KomaukoB

OpauH 13 camblx OJAaPEHHBIX BUOMOHYENUCTOB CBOEro BpemMeHn. Begét obLumpHyio
KOHLIEPTHYI0 AesATEeNbHOCTb Kak COMUCT U aHcaMbnucT. JlaypeaT mexayHapoaHbIX
KOHKYpCOB. BbicTynaeT B nyuwumnx 3anax Poccun n 3apybexbsi. Peneptyap Pyctama
KomaukoBa Bknto4aeT B cebs BCe UCMONMHUTENBbCKME CTUNM OT BrnBanbau oo cospe-
MEHHbIX COYMMHEHWIA, HamMMCaHHbIX crieunanbHo Ans Hero. Lnpoko mn3BecTHbl ero
MHOTOYMCIEHHbIE 3anucu Ha pagmo un Ha CD.
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IOPUI NONYBENOB. «MOCBALEHUA»

Anekcanpap LWetuHckun (p. 1960)

CoHata ans doprenuaHo u ygapHbix (2000)*

lMoceswaemcsa Mapky Nekapckomy u KOputo Monybenosy
SR T 4.38
B 5.52
SR B 8.58

INeoHup MNodmax (p. 1945)

Tpw nbecbl Ans ronoca v goptenuaHo (1999)*

lMocesiwaemcs FOpuro Mony6enosy
1. Ha 6negHo-rony6oin amanu (MaHgenblTam). . .. ..ooveve v .. 2.03
2. Ha nonwuuerickon bymare Bepxe (MaHgenbwtam) . ... ........... 1.14
3. V13 yero cnaraetcst cyabba (PAOUHBKUIA) . ... oo oo 3.21

Crouta ans coprenunaHo (2014)*

lMocesiwaemcsi FOpuro Nony6benosy
T TIPEMIOAMS . et 1.41
2 00T o 1 o 2.42
3. ANdante eSPreSSIVO . . ..o vt e 4.16
4 KaHOH . ..o 1.16
S5.IntempodiMarcia . ...... ... 1.08
B. XOPaI . et 1.20

BaneHTuH CunbBecTpoB (p.1937)

[Ba guanora c nocnecnosvem Ans cdoprtennaHo (2001-2002)

lMoceswaemcs FOputo Monybenosy
1. CBapebHbIn Banbe (1826...2002) [®p. LWy6epr...(B.CunbaecTpos)] . . .5.49
2. MNoctniogusa (1882...2001) [P.BarHep...(B.CunbsectpoB)]. . . . ... .. 3.1
3. YTPEHHAS CEPEHAMA. « « o o v v vt et e et e e 2.58
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Tpw cepeHaabl Ansa doprenuaHo (MapT 2008)*
lNocesawaemcs FOpuro [Nonybenosy

1. MOEIAtO . v ot et 2.44
2. MOdEratl .. ..ot e 1.28
B.MOdErato . ..o e 2.23

Anekcanap BycTtuH (1943-2020)
MocBsleHre Ansa BUONOHYENW, yaapHbIX 1 doptenuaHo (2013)*
KOputo lNony6enosy, Amumpuro LLlénkury, Pycmamy Komadykosy

L LegOIEIO . vt 2.37
2. PasSioNatl . . .. e 3.13
B MISTEIIOSO . .« v v ot e e 3.52

Anuca N'uba, conpaHo —[6])

Pyctam KomaukoB, B1OMOHYenb -
OmuTtpun LLENKWH, yaapHble —[3], 29—
HOpun Mony6enos, dopTenuaHo

* MypoBble npembepbl B ayanosanuncu

B3anucaHo B bonbLiom 3ane MockoBCKoI rocyfapCTBEHHON
koHcepBaTtopuu um. NM.W. Yankosckoro 20 asrycta 2020 r. ([7] — [18]),
10 pekabps 2020 r. (1], [4] —[6]), 17 cdeBpans 2021 r. ([2], [3]),

4 mapta 2021 r. (z9 —

3Bykopexuccép: Pycnana OpeluHukoBa
WHxeHep: AHTOH ByLumHckui

[u3zann: Anekcert Munctok

VcnonHuTenbHbIV npoatocep: EBreHni MNnatoHos

© & ® 2021 MockoBckast rocyaapcTBeHHasi koHcepsaTopus um. M./, Yarikosckoro
Bce npaBa 3awmiueHbl
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